



恥10RIOGAI BEFORE AND AFTER 
THE PUBLICATION OF‘TOWER OF SILENCE’ 
Through the Eyes of the Zhou Brothers 
~J 岸偉＊
The year 1909 was particularly noteworthy for Ogai. Breaking a 
long silence, he rejoined the literary world ‘after Ogai’s death in 
battle'. Beginning with his creative fiction “Half a Day，” Ogai’s 
rich creativity developed in one work after another. However, 
several years later in 1912 and thereafter something extraordinary 
clearly occurred in Ogai’s creative locus with the publication of his 
first historical novel, The Lαst (Willαπd) Testαment of Okitsu 
Yαgoemon. According to匂ai’sown reminiscences concerning his 
situation during that period，“After coming to seek the materials 
for that work in the past due to various considerations in my 
situation, I investigated the achievements of the Tokugawa era. 
In those years following 1909 just what did Ogai mean by 
“various considerations in my situation." In order to elucidate his 





to explain the background of their creation, the investigation of 
“various considerations in my situation” is a method often 
employed by literary historians, but if his turn to writing historical 
novels, histories and biographies was not the inevitable destination 
of Ogai’s literary effort and if one may say that "due to various 
considerations in my situation" was something imposed upon him 
which he was unable to escape, then surely that very thought and 
effort expended in this “situation”will tel us a great deal about 
Mori Ogai the writer. 
In April of 1921“Tower of Silence，” a story which allows us a 
view of the “situation”in which Ogai found himself, was translated 
into Chinese by Lu Xun. With this translation Lu Xun and his 
younger brother, Zhou Zuo-ren, first introduced Ogai to Chinese 
readers. 
As a matter of fact when one compares the Zhou’s readings of 
Ogai, one notices that there is a slight shift in their points of view. 
Although this is related to their views of literature and the 
situations in which they found themselves, both are of deep interest 
because each touches on an aspect of the essence of Ogai’s 
literature. 
In this paper through the eyes of the Zhou brothers I would like 
to reexamine the figure of Ogai at the end of the Meiji period and 
to pursue Ogai's thought and effort as they center on that period 







































































































































































































































David Dilworth, Thomas Rimer, ed. The Historical Fiction of Mori Ogai 
(University of Hawaii Press 1991), Pll. 
⑫ f森闘外全集J2巻、 P86。昭和45年。
⑬『鴎外全集J38巻、 P241。岩波書店、昭和50年。
（付記：この小稿の執筆に際し、粕谷一希氏から貴重な示唆を受けたことをここに記す。）
討議要旨
平岡敏夫氏から「鼠坂」と「響粟、人糞」の比較について質問があり、発表者は、
「響粟、人糞」は『うた日記Jのー篇で、日露戦争の時の体験を踏えた作品である。日
本軍の婦女暴行を記述した内容は、必ずしも同一事件ではないが、「鼠坂」に書かれた
小川事件の背景に通じるものがある。ただし、『うた日記Jが書かれた時期は近代日本
の上昇期であり、アジアの優等生たる姿勢を世界に見せようとした時期であった。その
時代の特色がおのずと鴎外の作品の格調にも表われている。だが「鼠坂」の時代となる
と、鴎外はもっと客観的に冷静に近代日本の姿を眺め、うけとめなければならなかった。
その小説はそれを示し、または彼の作風の転換点ではないか、と答えられた。
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